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FOREWORD TO TEACHERS 


FY compiling this course the objective has intentionally 
been not to cover too much ground; but rather to con- 
centrate on the acquisition of a thorough musical back- 
ground and a solid foundation in good violin playing. These 
two requisites are inseparable. 


A brief section is devoted to the simpler rudiments of 
music which should first be thoroughly understood. Another 
introductory section discusses the holding of the violin and 
bow, since, without the correct position of the left hand, 
and the proper drawing of the bow, good violin playing is 
impossible. With this in mind, considerable material has 
been given for the open strings before attempting the use of 
the fingers. 


The accurate placing of each finger should be insisted 
upon. 


Cultivate in the pupil the habit of careful listening. 


The familiar hymns and folk-songs have been selected 
because of their melodic interest as pieces, and because, in 
addition, in each appears some technical point to be mastered. 


The value of learning to count aloud from the very 
beginning cannot be over-estimated. Only in this way can 
a pupil sense rhythm. Rhythm, one of the most essential 
elements of music, and usually conspicuous by its absence 
in amateur ensemble playing, is emphasized throughout. 
For instance, Lesson 12 is devoted to an essential step in 
rhythmic development. 


Many teachers do the thinking for their pupils, instead 
of helping them to think for themselves. Insisting upon the 
mastery of each point will not dull their interest. What 
greater gratification can there be for a pupil, whether child 
or adult, than self-accomplishment in a set task? 


Lessons marked “Supplementary Material’? may be 
given as a reward for well-prepared work. 


Class teaching should be a combination of individual 
instruction and ensemble playing. At every lesson there 
should be individual playing so that all the necessary correc- 
tions can be made. Never allow pupils’ mistakes to go 
unnoticed, since only by immediate correction will they 
develop the habit of careful thinking and playing. 


A decided advantage of group-teaching is that it pro- 
vides experience in ensemble playing and gives every pupil 
the opportunity of listening to the others, of observing their 
mistakes, and of profiting from the corrections. 


For the best results each class should not be made up of 
more than six for a half-hour lesson, and twelve for an hour 
lesson. Irrespective of the numbers, the teacher must see 
to it that there is individual instruction as well as general 
class direction. 


Classes should be regraded whenever necessary so as 
not to retard the progress of the more gifted students, or 
discourage the less musically endowed. This procedure also 
acts as an incentive for greater effort on the part of the pupils. 


It is recommended that students practise forty-five 
minutes a day, as eventual success in mastering the instru- 
ment depends on regular and careful home-work. 


Grateful acknowledgment is made by the author for 
the assistance of many teachers under whose direction this 
course has been used. 


C. PAUL HERFURTH 
Director of Instrumental Music 
East Orange, N.J. 


FOREWORD TO THE REVISED EDITION 


Although the outstanding success of ‘‘ A TUNE A DAY ” in its original form has far exceeded expectations, its use in 
many school systems has prompted the author to consult a number of instrumental teachers as to the possibility of improving 


the books. 


Because the material has been subjected to the routine of actual classroom teaching, it has been constantly revised 
and improved in the light of this experience, until in its present form it represents a thoroughly workable course of study 


for violin class teaching. 


In this revised edition the author has eliminated certain exercises for which no immediate need was necessary, and has 
incorporated additional material in the form of new melodies, and secondary violin parts for the teacher. 


The addition of a piano book to aid the pupils in ear-training and rhythm will greatly enhance the value of this course. 


CUPS 
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RUDIMENTS OF MUSIC 


Music is represented on paper by a combination of symbols and signs, all of which it is necessary to learn in order to 
play the violin intelligently. 


Symbols called notes are written upon and between five lines — which is the staff. 


The sign placed at the beginning of the staff is called the treble or G clef. 


The staff is divided by barlines into bars as follows: 


Barline Barline Barline 


These bars, in turn, are equal in time value, according to the fractional numbers, (Time signature) placed at the begin- 
ning of the music. 


The time signature indicates the number of notes of equal value in each bar. The upper figure gives the number of beats 


4 


or counts in a bar, and the lower figure indicates what kind of a note has one beat, such as yi or © equals 


four crotchets or the equivalent minim and two crotchets in each bar; 


% equals 2 crotchets; a equals 4 quavers, etc. 


There are different kinds of notes, each variety representing a certain time value as follows: 


doy 2 48) G4 42,8 4 142 8 4 4&4 2&8 &4& 
Semibreve equals, Two Minims, Four Crotchets, or Eight Quavers. 


The count for the above would be, four to the semibreve: two to each minim: one to each crotchet and one to each 
group of two quavers. 


The notes are named after the first seven letters of the alphabet, i.e., a, b, c, d, e, f, g, according to the line on or space 
in which they are placed. 


The Treble or G clef which encircles the second line, establishes the note G on this line, from which 


the other lines and spaces are named as follows: 


GA BC Diesk FeeaGeeG F EE D 


In addition notes are written upon and between short lines above and below the staff. These lines are called leger lines. 


eo a Se 


Gavtir Aires: Bie Onde D pp. J Fes 
G 
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Every Good Boy Does Finely Feed <1Ce-nE 


A rest indicates a pause, or silence for the value of the note after which it is named, such as 


SEMIBREVE MINIM 


CROTCHET QUAVER 
REST RESTS RESTS RESTS 


The end of a piece is indicated by a light and heavy line ————— 


When a section or part of a piece is to be repeated it will be shown by a double bar with two dots. 


_——— 


Key Signatures 


The Sharps or Flats found after the Clef at the beginning of each line is called the Key Signature. 

These Sharps or Flats affect all the notes of the same name throughout the piece, except when changed 
by a new Key Signature or temporarily by an accidental. An Accidental is a Sharp or Flat which does 
not belong to the Key Signature. An Accidental applies only to the bar in which it is placed. 


Sharps, Flats, and Naturals 


A Sharp (#) raises the note to which it applies by one-semitone. 
A Flat (b) lowers the note to which it applies by one- semitone. 
A Natural (4) takes away the effect of a sharp or flat and restores the note to its original pitch. 


The Violin and Bow 


CHIN-REST- — 


TAIL-PIECE 


HOLDING THE VIOLIN 


Take the violin, 
the strings away 
from the body, 
and hold it under 
the right arm.. 

(Rest Position) 


REST POSITION 


(1) 
Stretch the fingers of 
the left hand out 
straight, the thumb 


pointing up. 


(2) 

Place the side of the 
knuckle at the base of 
the first finger, against 
the lower edge of thé 
neck, so that the back 
of the hand is in line 
with the nut, or saddle, 
at right angles to the strings. 


(3) 

Let the thumb (joint 
not bent) rest against 
the upper side of the 
neck about one inch 
from the nut. The 
fleshy part of the hand 
between the thumb and 
first finger must nof touch the neck. 


(4) 

Bend the first finger 
so that its tip falls on 
the A string (third 
string from you) about 
one inch from the nut. 
This will vary accord- 
ing to the size of the 
violin. 


(5) 

With the help of the 
right hand, without 
changing the position 
of the left hand, raise 
the violin so that it 
rests on the left collar-bone, the chin over the chin-rest. 


(6) 

Bring the left elbow 
well under the riolin 
to the right, allowing 
the thumb to draw 
slightly under. the 
neck, the hand also 
turning toward the 
side of the neck (not 
touching), rounding the other fingers over the strings 
it position to strike. Release the right hand. 


(7) 

By this position of 
the elbow, the left 
shoulder is brought 
under the violin to 
give support and 
counteract the pres- 
sure of the chin and jaw-bone. The violin should 
thus be held firm without the aid of the left hand. 
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Things to Watch 


The violin should slant about 45 degrees to the right, and at such a height that the scroll of the violin is in line with 
the eye. Left elbow well under the violin. The nail of the first finger (left hand) should face you. This applies to the A 
and E strings only. The tip of the thumb should point out. Space between under side of neck and fleshy part of hand 
between thumb and first finger. From the knuckles of the left hand to the elbow should be a straight line. 


Holding the Bow 


Take the bow in the left hand, and hold at the extreme end below the frog, in such a position that the hair is facing 
up and the tip of the bow is pointing away from you. (1) Place the TIP of the thumb (right hand), slightly curved at 
the joint, against the stick so that it touches the raised part of the frog on the stick. The joint should be about } inch 
from the hair. (2) Allow the middle finger to curve around the stick at the first joint (from the tip) opposite the thumb. 
(3) Place the third, or ring-finger, next to the middle finger so that it curves around the stick at the first joint, and rests 
against the side of the frog. (4) Allow the first finger to rest on the stick im the first joint. (5) The ¢¢p of the little finger 
rests on the stick in a natural position. Release the left hand. 

The fingers should be close togethet. (Touching) 


Silent Exercises for the Bow 


With the violin in position, place the bow on the A string’at different points, i.e., at the middle (Fig. 1), point (Fig. 2) 
and frog (Fig. 3). At each point hold the bow perfectly still for 2 minutes. Take notice of the position of arm, wrist, 
etc., as follows: The bow must always be at right angles to the strings, 1.e., parallel with the bridge, and midway be 
tween the fingerboard and bridge. When the bow is at the point the wrist should be sunk in (very shghtly) and when at 
the frog, should be curved up (not too much). The back of the hand always flat, and always in the same relative po- 
sition to the bow. Do not allow the fingers to move on the bow-stick. When placing the bow on the strings, the stick 
is turned slightly towards the fingerboard, so that only the edge of the hair touches the strings. This rule varies according 
to the dynamic effect desired. Practise this on all strings. Notice that the elbow is slightly higher when playing on the 
D and G strings, but never should the elbow be higher than the hand. Raise the hand to the level of the string desired, 
keeping the elbow entirely relaxed. Any exertion of the upper arm muscles is very harmful to a good tone. 


Fig. 2 Fig. 3 


Signs and Abbreviations for Bowing 


fi means Down Bow 

V means Up Bow 

W.B. means Whole Bow 

M.H. means Middle half of Bow 
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Tuning Your Violin 


ONS) 


Se 
! Keyhole 


' 
| 
‘ 
1 Peg (Detring) -- 
! 
' 
s 


Peg (G string) -- 


T is quite easy to tune your violin with the aid 
of a piano, and you should learn as soon as 
possible. If no piano is available use a violin 


pitch-pipe. 


DIRECTIONS 


Hold the violin by the larger end between the 
knees, supporting it by the left hand at the neck. 
Strike the note A on the piano (see diagram), or 
blow it on the pitch-pipe. With the thumb of the 
left hand pick the A string to compare it with the 
piano. If the string sounds lower (flat) the pitch 
of the string must be raised by turning the A peg away from 
you with the right hand. Turn the peg slowly while pick- 
ing the string with the left thumb until it sounds in unison 
with the piano or pitch-pipe. If the string sounds higher 
(sharp) than the piano it must be lowered by turning the 
peg slowly toward you until the pitch of the string is the 
same as the piano. Tune the E string, in the same manner 
as the A string. 


To ‘tune the D and (: strings, by reversing the hands, 
the right hand holding the neck of the violin, plucking the 
strings with the thumb. The pegs for these strings will be 
turned by the left hand the same as you did with the right 
hand for the A and E strings 
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TILE ULLAL ANS 


L} 
‘ 
' 
' 
wpe -- Peg (Astring ) ¢ 


-- Peg (E string ) 1 


While turning the pegs always press them into 
the holes so that they will stay in position when 
you take your hand away. 


Tune the strings in the following order, A- 
D-G-E. 


When you become more advanced you will 
be able to tune your violin in the playing position. 


TAKE CARE OF YOUR VIOLIN 


Your violin will not sound its best, nor will 
your learning to play it be as easy unless every- 
thing pertaining to the instrument is kept in 

perfect condition. 


If your violin is not a new one it should be taken to a 
violin repairer for all necessary adjustments. Your teacher 
will tell you what is needed to put your violin in good play- 
ing condition. 


Always keep your violin in the case when not practising. 
NEVER loosen the strings on your violin but ALWAYS 
loosen the hairs on the bow when not playing. Rosin the 
bow-hair a little each day. Never allow rosin to collect on 
the violin or on the bow-stick; ALWAYS keep them clean. 


Take a pride in the way your violin looks as well as in 
how it sounds. Use good strings, and ALWAYS have an 


extra set in your violin-case. 


) 


FOREWORD FOR OPTIONAL LESSONS ONE TO FIVE 


Music teachers seem to be equally divided in opinion as to the merits of the semibreve or 
crotchet approach to the first stage of learning a stringed instrument. 


In order to make the “A TUNE A DAY” string class method more useful to those teachers who 
prefer the crotchet approach, the author has compiled optional material for the first five lessons. 
‘These optional lessons appear in the violin, viola, ’cello, and bass books, thus providing for the 
teaching of these instruments in one group through the class procedure. 


To facilitate learning how to hold the instrument and bow simultaneously, the first lesson 
uses the pizzicato approach by employing open string letter-names only. Thus the student is 
unhampered at this introductory stage by the need to use the bow or read from musical notation. 
The natural beat of 2/4 march rhythm enables the beginner immediately to feel the pulse of the open 
string exercises. 


The semibreve and minim approach remains the same as before, starting with the regular 
Lesson One (1) on Page 1 for those teachers who prefer this: method. 


The author believes that, with these first five optional lessons included in the series of ‘‘ A 
TUNE A DAY ”’, it now covers the.needs of all discriminating string teachers. 


C. PAUL HERFURTH. 


LESSON 1 
(OPTIONAL) 


The Open Strings Pizzicato 


Pizzicato (pizz.) = Plucking the strings. 
re) After learning the left hand position in 
G D A E holding the violin (page VI), the names 

and positions of the open strings should 

be understood. See diagram at right show- 
ing pizz. position as follows: Place the tip 

of the thumb (right hand) against the up- 
per right hand corner of the fingerboard 
under the E string. With the right hand in 
this position, pluck the strings (about two 

inches down on the fingerboard) with the 
first finger. 


Additional exercises for open strings 
G,D,A, Pizz., may be written on the 
blackboard. 


REPEAT CROTCHET 
SIGN REST 


(x) 


(OPTIONAL) 
Holding and Drawing the Bow 


After acquiring the feelin 


can be done much ea 
must be completel 


LESSON 2* 


y (P. VI) (in the beginning this 


g for holding the bow correct] 
Sier with a pencil) try playing on the 


y relaxed to permit the bow to be drawn 


open strings.* The right arm 


freely. 


and and arm holding an imagina 
ctual playing until complete relax 


Silent bow arm exercises: With the left h 


the right hand and arm down and u 


ry violin move 


ation has been 


Pp as ina 


Down Bow. \V 
tten on the staff(see dia- 


Up Bow. 


nsion in the bowarm. fM 
ation to the notes as wri 


oid all te 


accomplished.When using the bow av 


Study the names of the open strings in rel 
gram above). You are now playing crotchets 


COUNT ALOUD. 


(One count to each note), 


NOT IN UNISON 


= 


OT IN UNISON 


Z 


OT IN UNISON 


ZC 


E 
& 
% 
cal 
¢ 
o 
a 
uw 
i) 
Z 


ingle Bells 


J 


ill | il 
ae 
th 


[Naam Ulli 
Wi) (WL 
ail isa 
te AA 
Deed sal 
et a oe 

(2) 

c 

& 

A, 


Use the middle two- 


with the fingers of the right hand. 


(1) Recite letter names in rhythm. (2) Play pizzicato, counting one-two. 
¥ 


P i bow. The bow must be held firm] right 
Ge eee and play with a bold firm stroke. Be careful of any tension in the bow arm. 


*Procedure for this lesson: 


(3) 


(x1) 


Old English 


Nursery Rhyme 


LESSON 3 


(OPTIONAL) 
Continuation of Open String Crotchets 


(One Count Each) 


HEP OUT th 
ail Lei 
ein tt “I iN i 
¥— : 
: ; ly Mh il 
; : = ar Uh 

~~ 
@ = 5 | 
zs Ps SP AT? TTA 
i) UU Z HE ll 
3 I rin 
a 
Fey we 
i é UP UP Tin 
¢ HEE TLE 
; He A Ill 
9 
: TEP UP HT 
ali Wh ML Ui 
: “ill fhe A 
z : 
; : SP AP 
TH UU 
er ON be CL 
. « a asa Ninel 
ry eS =) 8 tI i mil Hee fi 
a Ay cv be=2 on 


Home work: Write letter names above notes on this page. 


(x11) 


LESSON 4 


(OPTIONAL) 
- Two Counts Each 


inims 


M 


A minim is equal to two crotchets tied. 


Space) are tied by a slur 


When two notes on the same degree of the staff (line or 


they are to be played as one note. 


_——— 
—"') 


(FROG TO POINT, POINT TO FROG) 


USE A WHOLE BOW (W.B.) 


equals this 


This 


Introducing Four-Four(Z) Time 


The count for each bar now becomes 


Two bars of two-four time equal one bar of four-four time. 
one-two-three-four. One-two for the first minim, and three-four for the second minim. 


French Folk Song 


Clair de la Lune 


Au 


|| « 
e 
i 


= “IB 


(xm) 


Semibreves four counts,minims 


(OPTIONAL) 


LESSON 5 
Semibreves- Four Counts Each 


Draw the bow with an equality of motion in a straight line parallel withthe bridge. Learn to save the bow, 
i.e., a fault that is very prevalent is the starting of the bow at a too rapid pace, whereby the greater part 


(Always count aloud and give each note its full value.) USE A WHOLE BOW (W.B.) 


of the bow is used up before half the time value of the note has expired. 


two counts. 


vi 
= . thd 
6 Ip é " ® hin 
: g 4 eT 
» n 2 = = tll 
Zz tt 28) z © 
5 S 8e = A ithe | 
Fasceest alllis e = th 
ae : | 
fe 9 
@) ae i a = - ann 
220 © a & wy i lh 
oa & S @ it 
no a ali 
> Oo < ae pm fee 
mente s ¢ lth 
a) st ire TTA 
Ons 2 HL 
ge S thr 
Oe H\|> a = E th 
: z it || 
: aed q a ihn 
: oe ||| aus w alll 
z TN ee ill 
: may Slit Gs ith 
z : 2 pare - ie i 
a o = m4, o% i i 
re) R R Oo eR 
scans rae || (he sseiaae| Gilles in 
Ss -m IIs 5 ith 
© ea | ° ° 4 
iS) re 2 I! QO S) ie tlhe 


iia 
hi nail neil 


YH Bes 41) 


@) 
©) 
©) 
Pupi 
Piano 
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A TUNE A DAY 


LESSON 1 


G DAE i 
——== or The Open Strings 


Hold the bow firmly upon the strings while counting the rests. 
Draw the bow with an equality of motion in a straight line parallel 
with the bridge. Learn to save the bow, i.e., a fault that is very 
prevalent is the starting of the bow at a too rapid pace, whereby 
the greater part of the bow is used up before half the time value 
of the note has expired. 


The Open A-String 


Semibreves four counts, minims two counts. Use whole bow for each note, drawing the bow a little 
faster for the minims than for the semibreves. 


Always count aloud and give each note tts full value 


at SEMIBREVE 


6) French Folk Song 


Pupil 


Teacher 


Original edition. copyright, 1927, by C. Paul Herfurth 
Copyright assigned, 1932, to The Boston Music Co. 


Revised edition copyright, 1933, by The Boston Music Co. 
PRINTED IN ENGLAND 


LESSON 2 
The Open D-String 


minims two counts. Count aloud 


’ 


Semibreves four counts 


Marching 


The Open A- and D-Strings 


In crossing strings do not lift the bow off the string. Hold the bow firmly upon the string while rais- 


ing or lowering the hand. 


Merrily 


LESSON 3 
Crotchets and Crotchet Rests 


4 count, use middle half of bow. Use whole bow for semibreves and minims. Give crotchets full value. 


4234 


14234 


-oH:nn IEE 2S 2S Ot ax)! 


ES ef BE 


1234 1234 


Crotchets get one count each. 


Two counts toa bar. 


TIME MEANS { 


Baa! Baa! Black Sheep 


Nursery Rhyme 


D.& A. Strings 


>| 


German Folk Song 


D.& A. Strings 


LESSON 4 
The Open E-String 


Ten Little Indians 


American Folk Tune 


A.& E. Strings 


Oats and Beans 


Old English 


D. A.& E. Strings 


*A Riddle 


German Folk Song 


D. A.&E. Strings 


6 


* es : 
By permission of Silver, Burdett & Co. owners of the copyright. From Book one, “The Progressive Music Series’ 


LESSON 5 
The Open G-String 


4284 


Twinkle, Twinkle, Little Star 


Nursery Rhyme 


s ‘\ 
nol 


en Strings 


Op 


The Four 


A423 4 


Home work: Write 4 lines of open string notes, marking the name of each. Divide into bars,using semibreves, 


minims and crotchets. 


Mark time signature. 


LESSON 6 


The Quaver 
To be played with a loose wrist and most generally with the middle part of the bow. Play slowly at 


first, gradually increasing the speed until you can play quite fast. Count aloud. Be careful not to cut 


the up bow stroke too short. Use the same amount of bow for notes of equal value. 


2) Note time signature. 


RE 12 


14€2¢€3 444 


ount:4 2 3 4 


Gaily The Troubadour 


D.& A. Strings 


8 
Bc 
= 
3 
= 
= 
i) 
i) 


Lightly Ruw 


G.&D. Strings 


8 
> 
8 
we 
3 
=| 
= 
o 
or: 


& notes dividing into bars,using minims,crotchets and quavers 


re. 


Home work: Write 4 lines of open strin 
in 4% and % time. Mark time signatu 


mJ 


Note: All manuscript pages are to be used for home-work according to instructions. 

ooo 

———— 

; jp SL ee 
4 
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TEST-QUESTIONS ON LESSONS 1-6 


Questions from this, and following test-sheets, will be given as a check on your home-study of preceding lessons. 


Remember: The more you know and understand about the signs and symbols used in music-writing, the easier it will 
be for you to learn how to play well. 


(1) This —— ié ‘called )oryre rn acter tre 


(2) This symbol 1S CANCOT oc20 4 cn sct vas esapemngueneiee: 
(ayo) Whe: stall is divide by barlites 1ntr | Wiser devsqq-se etre terres 


(4) Fractions at the beginning of music are called..................... signatures? 


(5) This 63 We Wee caadecacerceacee andyhas-cecosnesaeecetnres counts? 


(6) These bis 4 BYE aseneenare hee a ANG RNA V.ereaereneer meyer counts each? 
(7) These (azeeee BPG aey ese cee anduhaxienmyiccses- ee ees count each? 


(8) 

(9) 
(10) This 1Sh Vest acerca nee rest? 
(11) These ATES eer rests? 
‘12) These EA orca sate elctkraOL rests? 


(jevee This (#)icsa?, fe... 
(14\MeT his th) iste? eet ereas 


(15) How does a sharp affect a note? 


(16) How does a flat affect a note? 


(17) Name the open strings? 


(18) Write the notes of the open strings? 


(19) This sign *™ means? 


(20) This sign Yo means? 


E 


LESSON 7 


On the staff 


First, second and third fingers must be perpendicular from the 
first joint to the tip when pressing on the strings. Keep the fingers 


over the strings. 


gs 


G D A E Open strin 


Do not allow the little finger to curl under the 


neck. Listen carefully that you play exactly in tune and give each 


note the proper time value. 


= 
zs 
= 
> 
© 
rs 
~ 
is} 
Oo 


Whole tone from AtoB 


First Finger B on the A-String 


Little A and B March 


First Finger E on the D-String 


Whole tone from DtoE 


Little D and E March 


Home work: Write 4 lines of the notes thus far studied, marking name of each, and finger used. 


mark time signature. 


Divide into bars using semibreves,minims and crotchets; 


Optional Material for Lessons 7&8 


10 


is Over 


Now The Day 


J. Barnby 


Lesson 7 


The Boat Song 


T.esson 7 


i 
AS) 


59 WE Bers es es 


| ES ee «ce ee ee 
= E> RS 8) OS EE ES 


Au clair de la lune 


French Folk Song 


Lesson 8 


Harvest Time 


Lesson 8 


11 


C 


FR 


LESSON 8 


On the staff 


ey 


thy 


iolin 


On the Vi 


String 


second finger C# on the A- 


) 


First finger B 


Whole tone Ato B. Whole tone B toC# 


Key of A Major F#-C%-G# 


second finger F# on the D-String 


First finger E, 


c# 


Whole tone D to E. Whole tone E to F8. 
Key of D Major F# 


Home work: Write 4 lines of notes as before, adding the two new notes in this lesson. 


Write and study the key signatures of Dand A Major. 
* When two notes on the same degree of the staff are tied by a slur ~, they are to be played as one note. 


SUPPLEMENTARY MATERIAL 


HARMONIZATION FOR LESSON VIII 


Ry 


‘UH fu 


my 


REY 


mad 


13 


LESSON 9 
On the A-String 
First finger B, second finger C#, third finger D 
Whole Tone A to B. Whole Tone Bto C#. Semitone C#to D. 


8 


G_D 


-Gt 


Key of A Major F#-C# 


On the staff 


Ga DwAeE Open strings 


Learn to keep the fingers on the strings whenever possible. Rule: 


Never lift a finger unless obliged to. 


Press the fingers firmly upon 


the strings, but do not allow the hand to become cramped. Listen 


carefully to play in tune and always count. 


It is not music where 


there is no time or rhythm. | Have youagood playing position? 


This sign —~ indicates half step, fingers close together. 


) (@) On the Violin 


Finger 


Melody 


Melody 


On the D String 
First finger E, second finger F}, third finger G 


Semitone F# to G 


Whole Tone D to E. Whole Tone E to F¥. 


-C# 


Key of D Major F# 


Home work: Write 4 lines of notes thus far studied, as before. 


~- Hold fingers down. 
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LESSON 10 15 
Slurred Notes (*legato) 


This sign (-—~ slur) when placed above or below two or more notes indicates that they are to be 
played with one bow. Great care must be given to the equal division of the bow. 


* Smoothly —connected. 


The Scale 


A scale is a succession of notes froma given keynote toits octave, 8 notes higher. The form on which 
all major scales are modelled is as follows: 


The Natural, or C Major Scale 


rat es aad W. T. A a SS 
2 3 4 5 6 7 8 


The ascending progression is: two whole tones, one semitone, three whole tones, one semitone. 
The semitones come between the numbers 3-4, 7-8. 
The D Major Scale — four notes on the D string; four notes on the A string. 


Play the following scale and arpeggio with different bowings as indicated; also play, slurring four notes to 
one bow. Use plenty of bow. Play slowly at first using whole bow for each note. 


Home work: Write the D Major scale 4 times, marking semitones. Use key signature, and place a 
sharp before the notes affected. 
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LESSON 11 


Up and Down the Ladder of D 


Master 


*Fido and His 


E. B. Birge 


Reuben and Rachel 


German Folk Song 


*Katydid 


Bohemian Folk Song 


’s Bonnet 


*Polly 


French Folk Song 


* By permission of Silver, Burdett & Co. ownersof the copyright. From Book one, “The Progressive Music 


Series” 
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LESSON 12 
The Dotted Minim and the Dotted Crotchet 


A dot is equal to one half the value of the note it follows. 


A dotted minim equals 3 beats; a 


Use the same amount of bow for the crotchet as for the 


1 


dotted crotchet equals 12 beats. 


minim. 


Played 


ritten 


W 


Played 


Written 


Rhythm Drills 


Repeat, using each variation below until the rhythm is memorized. 


Play the model as written. 


Drill: 


Repeat several 


Count aloud each variation while clapping the hands once for each note. 


on the open strings. 


then play 


times, 


Model 


Home work: Write 4 lines of notes thus far studied, using different groupings of notes in 34 time. 
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LESSON 13 
My First Solo Pieces 


Little Waltz in G 


In A Garden 


To the beginning 


D.C 
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LESSON 14 
Using the D Major Scale 


French Folk Song 


Joy to the World 


Handel 


Beneath Thy Guiding Hand 


Follow bowings carefully 


TEST-QUESTIONS ON LESSONS 7-14 


(1) This sign ‘|: MEANS) Hpese eects cee 
(2) This sign —~ ——~ means? 2.505.029.4004 


(3) Name the following lines and spaces of the staff? 


PE cis eacn science erRericn 2nd space ree natters sees: 
QC ING eee seh ann eaen ene 1st) ine =p sncsneseee tcectaee 
Brdmspacemea ea ease, 2nd line? 7 Wiescssosrstameane' 
Ska liniewmneey<cctetcsecsres: Ist space below the staff .................- 
ALNeSPACe: Be. lorcet isons 8rd space below the staff ...............++ 
(ay Ihe Key Of 2 snarps 18) | seer sees terns 2 
(5) hevk ey_of.S SHATPS 181 me ove on os meres wot 
(6) This note NAShasgwemesttter cere counts? 
(7) This note AAS snsasviseeBaenaeey counts? 


(8) Which finger should be used for the following notes? 


Ciiom thecAcstring ec seerecce ee Bion the Aistring).-.-.-eeuern 
Hon the: D'string” ivecieuseacevs<s G; on the: D string gst. es tak 
Deon thesA string eget eee Fe on the) D string y22---..-aeesee-t 

(9) What note is played with the following fingers? 
Istfinger on: thes) string’... c.12s<22- a: and tnger-on the Arsirimp emerson 
Srd finger On the A stringers. cae ea ea ee 8rd fingeron the: Distring | w.ah.s.yseese, ee 
2ndiimper.on tne Di string © .s.s.cc7esee eee ist finger on-the-A: Strilig me eee eee 


(10) Divide the following into bars: rey AB Jp OnE pS d Apap 
D OSD eMy Ne ated Alc ane Jet 


(11) Write the key-signatures of D and A Major? 


(12) This sign "~~ connecting two or more notes means? 


(iBime What. isa scalel~ ween casts sesrads the vcss eek 


(14) Write and spell the D major scale? 


(15) How many D’s can you play? ...............00 LO) ete irk cette eR G’s 


ee 


(16) Mark the count under the following? A ee | A “B e | af ay el , Peer d | 


(17) Play the D Major scale and arpeggio from memory 


COP Oe aso re eee rseenreereereeeesesereseeseeseces 


(18) What is this called? 
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LESSON 15 
Detached Notes in One Bow 


Semi-Staccato 


A dot placed above or below two or more notes connected by a slur indicates that the notes are to 


be played in one bow with 


started again. 


The bow is simply stopped and then 


.a short pause between each note. 


A slight pinching of the stick 


The bow, however, must not be lifted from the strings. 


at the beginning of each note will produce the desired effect. 


Played 


Written 


Dykes 


Adapted 


many, 
GREE Es 
ae FS 


Haydn 
(From Second Symp 
— 


Adapted 


r 
1 


The Fourth Finger on the D and A Strings 


This finger being short and weak requires a great deal of attention to make it as strong as the others. 


| 
E 
: 
N 


2 en eS BE ee ee EE PR 
SS (Se BE ee BG SS I s Be ES) 
2D ee Ga ee ee a 


fourth finger and press firmly with the tip upon the string. 


The fingers must be pressed firmly upon the strings in order to produce a clear tone. Whole tone from D to 


E. Whole tone from GtoA. 


LESSON 16 
Old English Song 
Lightly Row 
The Cuckoo 


Keep the elbow well under the violin, stretch the 
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LESSON 17 
The Up-Beat 


Many pieces begin with an incomplete bar,usually starting with the last beat or fraction thereof. 


This is called the up 


The ending always completes the 


-beat andis generally played with an up bow. 


Follow the bowings carefully. 


-beat. 


bar of the up 


Two German Folk Songs 


Away in a Manger 
(Flow Gently, Sweet Afton) 


Traditional Christmas Carol 


The First Noél 


Blue Bells of Scotland 


German Folk Song | 


*Note: Place the finger on two strings at once. 


** Pause— A short curved line drawn over a dot, prolongs the time of the note. 


LESSON 18 


he different kinds of notes and bowings thus far studied. 


Play the bowing and fingering as marked. 


24 


Review the 


Hymns and Folk Songs embracing t 
written work at the top of each page. 


Old Black Joe 


Stephen Foster 


While Shepherds Watched Their Flocks 


Arr. from Handel 


, Cold Ground 


as in the Cold 


Mass 


ter 


Stephen Fos 


Gaily the Troubadour 


Bayly 
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LESSON 19 
Five notes on the E String 


Open E to F# whole tone: 


F¥ to G# whole tone. 


G# to A semitone and A toB whole tone. 


, Dt. 


GR 


Key of E Major F#, C# 


8 


oS 


2 


4 


24382 BES ies we Peas CS 
23 Cn Gay © Fa Ee ea a, ! 


Folk Song 


Scale of A Major 
F#, Cf, Gf. Semitones C# to D. G#toA. 


ag 
DA 
0 
8 i 
Ss 
3% 
= >) 
a2 


Play the following scales and arpeggio with different bowings as indicated. 


Home work: Write 4 lines of notes, using new notes on the E string. Mark name below and finger used above. 


Write A Major scale 5 times marking the same as the D Major. Study new key signatures. 


LESSON 20 
Five notes on the G-String 


CtoD whole tone. 


’ 


Open G to A whole tone, A to B whole tone, B toC semitone 


Keep the elbow well under the violin so as to let the fingers fall straight upon the strings. 


Oats and Beans 


Scale of G Major 


One sharp, F#. Semitones BtoC,and F%toG. 


Play the following scales and arpeggio with different bowings as indicated. 


Old Folks at Home 


Home work: Write 4 lines of notes on the G string as before, also scale of G Major 4 times. Mark half steps. 
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LESSON 21 


Review of the different keys, rhythms,and bowings thus far studied. 


Scotch Air 


Annie Laurie 


Old Melody 


Largo from New World Symphony 


rak 


Dvo 


(Massa Dear) 


Henry Smart 


Arr. C. P. H. 


LESSON 22 
Ensemble Playing 
(Trio for Three Violins) 


Twinkle, Twinkle, Little Star 


Pieces arranged for trio (three parts) and quartet (four parts) are given for your training in ensemble 
(together) playing, and also to prepare you for your place in the school orchestra. Heretofore you have always 


that you have played before in this book were selected so that you could hear the melody while playing 
a secondary part. Listen carefully to ALL the parts so that you keep in time and in tune (Aarmony) with 


them. Learn to play each part equally well so that you can take turns with the other members of your class 


in playing the different parts. 


played the melody, but in these arrangements you will play secondary or harmony parts as well. Tunes 


: iL} ik 

iti 
til rT ih 
ill T 

a Tee 74th 
TLL no the 


il i 

ily i 

T | 

ith il 

i I 

i i | 
ail nfl 


R9 


ES SON 223 


Lightly Row 


(Trio for Three Violins) 


German Folk-Song 
INie5C Ge 2, Val 


German Folk Song 
(Trio for Three Violins) 


Arr.C. P.H. 


! 
| 
: 


q 
4! | 
A 
all 
WW 
i 
i 
LAL 
il 
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LESSON 24 
Old Folks at Home 


Stephen Foster 
Arr.C.P.H 


(Quartet for Four Violins) 
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LESSON 25 
Old Black Joe 
(Quartet for Four Violins) 


Stephen Foster 
Arr.C.P.H. 


(1) 
(2) 
(3) 
(4) 
(5) 
(6) 


(7) 
(8) 


(9) 
(10) 
(11) 
(12) 
(13) 
(14) 


(15) 


(16) 


(17) 


(18) 


(19) 
(20) 


TEST-QUESTIONS ON LESSONS 15-25 


This sign 7.\.means? tue 3 ee 
hiss) 2 18:Gaco shoe rest? 


This sign ~~. placed above or below two or more notes MEANS? ices ha dees nee 


Finger the following? 


Bow the following? Ji J J J Juddid d saddid den 
Mark the count under the following? # NJ Sid Jdn% J JJdidd. J 


Name the five notes onthe E string? —=s_.... 1. we eee ee ee ee 


What is the signature of E Major? ............ 


Write and letter-name the sale of & Major ee 


Name the five notes onthe G string? ge)” 0s fav: foes oe os ee 


What is the signature of G Major? 


Write and letter-name the G Major scale? 


Finger the following? 


Finger the following? 
Write the following notes: 
2nd finger on the D string Ist finger on the E string 


8rd finger on the E string 3rd finger on the G string 


Ist finger on the G string se 2nd finger on the A string 3 


4th finger on the A string 4th finger on the E string 


2nd finger on the G string 


$rd finger on the D string 


thicncieeneoeae as 


Music written for three instruments is called? ................. ccc eee eeee 
Music written for four instruments is called? ................... cc cee eee 
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A [UNEA DAY 


Since the publication of the first A Tune A Day book more than 60 years ago, this enduring series of instruction 
guides has become the mainstay of beginner musicians and teachers alike. Each book encourages the development 
of a sound instrumental technique whilst giving an excellent grounding in music theory. 

The presentation of the books allows the student to progress at a pace best suited to his abilities and enables him to 
reach an advanced stage of performance in the optimum time. 

Equally effective for individual or group study, the books embrace most instruments of modern musical 


combinations, from Flute to French Horn and from Saxophone to Sousaphone. 


ACCORDION 


Eb/BBb BASS OR SOUSAPHONE 


TROMBONE OR EUPHONIUM 


Book One Book One Bass Clef Book One 
Bass Clef Book Two 
BANJO FLUTE 
Book O 
Book One ee Hs 
ge TROMBONE OR EUPHONIUM 
Repertoire One 
BASSOON ides Treble Clef Book One 
Book One FRENCH HorN OR TENOR HorN Treble Clef Book Tivo 
Book One 
TRUMPET OR CORNET 
CELLO ey, 
BOSE One GUITAR ook One 
Book Tivo Book One Book Two 
Book Two Esemble One 
Repertoire One Repertoire One 
CLARINET 
Book One MaRIMBA, XYLOPHONE AND BELLS Vins 
Book Two Book One BoobOne 
Ensemble aca 
Repertoire One OBOE 3 on 
Book One eet e 
CLASSICAL GUITAR 
Book O. SAXOPHONE VIOLIN 
- Book One Book One 
B . roy Book Two Book Two 
ook Three 
Book Three 
<7 ate Red STRING Bass Beginning Scale Book 
Book One Piano Accompaniments One 
DruMSs Book Two Piano Accompaniments Two 
Book One 


Playing String Bass 


Repertoire One 


C. Paul Herfurth, author of the first titles to be published, later enlisted the services of Hugh M. Stuart (Woodwind),Vernon R. Miller and Herbert A. Mattick (Brass) and 
Howard M. Peterson (Mallet Percussion) as associate writers to expand the instrumental coverage of the books. 
Born in 1893, Herfurth began violin lessons at the age of seven and studied in Germany for a year before entering the New England Conservatory of Music in 1911. 
Graduating in 1916, his first school position was at Asheville, North Carolina. In 1922 he moved to New Jersey and organised that state’s first full instrumental music program. 


Although best known for his A Tune A Day books, Herfurth has also edited and arranged many collections for violin, cello and viola with piano. He now lives in retirement in Florida. 


Order No. BM10280 
ISBN 0.7119.1591.1 


